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THURSDAY, APRIL 27. 

Tue Philharmonic Society is rapidly 
regaining that high place in public estima- 
tion, which some of its more recent achieve- 
ments had almost compelled it to resign. 
It has been our ungrateful duty to stig- 
matise, on more than one occasion, the 
proceedings of this somewhat bigoted asso- 
ciation, and to prognosticate its speedy 
downfal, But those who have perused 
our remarks must remember that our 
censure has invariably been tempered with 
regret, that a society which might, from 
its immense resources, take the lead of 
musical Europe, should ruin its own inter- 
ests by a narrow and one-sided policy, 
persisted in with the most perverse ob- 
stinacy. Our philippics have been fre- 
quent and severe, and, it would seem, not 
unproductive of results—for the proceed- 
ings of the current season have been 
marked with an enterprise and a judgment 
hitherto altogether foreign to the habits of 
the Philharmonic Body. The introduction 
of the second concerto of Chopin, was a 
bold and judicious step, for, whatever may 
be the variety of opinion with regard to 
the real merits of this composer, it cannot 
be denied that, as far as mere fame can go, 
he shares with Berlioz the supremacy 
awarded by the most enthusiastic critics of 
With such distinction to 
back him, Chopin possessed a decided claim 
to be heard in England ; and in England, 
where could he be heard with such eminent 


the continent. 


advantage as at the Philharmonic Con- 
certs? The result of this speculation was 
in all respects gratifying, inasmuch as the 


concerto evidently pleased the many, and | 


pyr of Marschner, which followed, produced 


the sale of single tickets was considerably 
greater than had been known for some 
time. This effort, superhuman for so 
imperturbably lazy an association, was suc- 
ceeded by another of so spirited and laud- 
able a nature, that it has fairly set the 
Society on its legs again, and has won back 
for it the suffrages of every and each of its 
ancient well-wishers, who, soured by con- 
tinual disappointment, and vexed by the 
incessant proofs of the bigotry and short- 
sightedness of the, from time to time, 
directors, had one by one seceded from the 
ranks of its supporters, and sought gratifi- 
cation for their musical appetites elsewhere. | 

The concert of last Monday was signally . 
the most brilliant we can remember. The 
programme opened with Haydn's sinfonia 
in C major, letter R—a composition spark- 
ling with vivacity and grace, and as fresh 
and healthy as though born but yesterday. 
This was delivered with ample spirit by the 
band, and gave universal pleasure. Then 
we had Madame Caradori in an aria of 
Mozart ; and then the choral fantasia of 
Beethoven, the pianoforte part of which 
was admirably sustained by Mrs. Anderson. 
The choir consisted of a hundred voices. 
At the head of the phalanx stood the chief 
vocalists—Phillips, Caradori Allan, Miss 
Hawes, Hobbs, &c. The effect was prodi- 
gious, and the choral movement was en- 
cored with acclamations. A more poetically- 
conceived, or a more consummately carried- 
out train of thought than this fantasia has 
seldom emanated even from the prolific 
mind of Beethoven. A trio from the Vam- 








but little effect, and somewhat deadened the 
general flow of spirits, though by no means 








devoid of merit, and assuredly a musician- 
like effort. An air and chorus from the 
Idomeneo of Mozart (the solo part by -Ma- 
dame Caradori), a fresh and charming com- 
position; and the chef deuocre of fairy 
music, the Midsummer Night's Dream of 
Dr. Mendelssohn, however, restored entirely 
the momentarily waning enthusiasm of the 
audience, and both were applauded tumul- 
tuously. With regard to the overture, we 
have, nevertheless, some complaints to 
make—the time was taken much slower 
than intended by the composer, and the 
wind-instruments were occasionally at fault. 
The conducting of Mr. Moscheles, more- 
over, was less steady than is usual with 
him ; he seemed to be paying more atten- 
tion to the effects of his attidunizing than 
to the effects (sometimes indeed defects) of 
his conducting. 

But the cheval de bataille of this most 
exciting evening, was the “ Ode to Joy”— 
the decided and uncontroverted master- 
piece of Beethoven—THE QUEEN OF THE 
GLORIOUS NINE. No words that we can 
speak—no praises that we can lavish—no 
satisfaction to which we can give utterance, 
will convey to the uninitiated any notion 
whatever of this stupendous work, As far 
as music can travel it has travelled. Be- 
yond it there is nought. The first allegro 
is sublime in the fullest acceptation of the 
term—a human passion” etherialized—the 
joy of a God who can feel as humanity, or 
of humanity which can think as a God. 
To individualize points were an insult, when 
all is transcendant. We shall, therefore, 
admire in silence. The scherzo is a thing 


per se, a phrase of three bars, worked up 


by the mastery of genius into a veritable 
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frenzy of interest. The instrumentation of 
this movement is not, by any means, one 
of the least of its charms. In the acherzo, 
the drums are most felicitously employed ; 
and in the trio, the wood instruments have 
an especially charming effect. The an- 
dante is a veritable spirit’s song—a strain 
of melody so delicious and so pure, that we 
could close our eyes during its perform- 
ance, and easily imagine ourselves the in- 
habitants of another world, drinking in 


“ The music which is divine—” 





and undergoing the torment of excessive 
delight. The harmonies of this lovely 
movement remind us occasionally very 
strikingly of Mendelssohn, especially in 
one oft-repeated feature, the resolution of 
the supertonic seventh (and its inversions), 
on to the dominant six-four, to which Beet - 
hoven seems to have taken an especial 
fancy on this occasion. The jinale, in 
which the choral force first comes into play, 
is a rifacciamento of movements, each one 
excelling its predecessor in the boisterous- 
ness of its exultation. 
joyous rivulets and streams of all sizes, 
falling ultimately into the ocean of delight. 
The feeling commences first calmly, but 


A number of 


gradually grows into unrestrained enthu- 
siasm, and finally merges into a whirlpool of 
joyousness, laughing with a thousand eyes, 
and shouting with a thousand tongues. 
Indeed, we know of nothing in music to 
surpass the climax of this mighty work. 
The performance of the symphony was, in 
most respects, magnificent. Mr. Moscheles 
conducted with enthusiasm, if he was not 
always entirely free from nervousness. Mr. 
Loder led with even more than his usual 
tact. The chorus was effective, and the 
band almost faultless. Had there been 
three rehearsals instead of one, the perfor- 
mance of this masterpiece of Beethoven 
would have been in all respects unap- 
proachable. The room was crowded by an 
audience of the most brilliant description, 
and more thorough satisfaction we have 
rarely witnessed or experienced at a Phil- 


harmonic concert. 
With such a dazzling result of their tem- 


porary drunkenness of enterprise, can the 
Philharmonic directors for a moment doubt 
the wisdom of super-exertion? Will they 
on any account think of resuming their 
wonted supineness? Dare they again re- 
turn to idleness and mammon? We opine 
not—nay, we are sure of it; and it is not 
the least gratifying of the innumerable 
proofs we have received of the beneficial 
influence the Musical World has exercised 
over art, that our repeated exclamations of 
discontent, our incessant exhortations to re- 
form, have, in conjunction with other causes, 
(less powerful, we make bold to say) ul- 
timately succeeded in bringing this great 
Society to a right sense of its duties and 
its condition. That what has begun so 
well may prosper—and prosper until per- 
fection ensue, is our most earnest and en- 
during wish. 





EXPRESSION IN MUSIC AND 
PAINTING. 


Music, of all the arts, is the most power- 
fully-seducing. Imitation through the art 


the succession of ideas and impressions 


animate the soul, and because all is said at 
the first view. The imitative power of this 
art, with many visible objects, is limited in 
its effect to very feeble representations. It 
is one of the great advantages possessed by 
the musician, that he is able to raise images 
and emotions through the sense of hearing, 
which are not immediate objects of that 
sense, whilst to the painter it is impossible 
to represent any thing which is not an 
immediate object of the sense of seeing. 
The greatest wonder of an art, which has 
power to express by movements only, is, 
that it can form them to convey the image 
of perfect repose. Sometimes sound pro- 
duces the effect of silence, and silence that 
of sound; for instance, a man will sleep 
during equal and monotonous reading, but | 
he wakes the instant it is discontinued ; | 
art is fertile even in finer substitutions than | 
these. It can excite, by one sentiment, 
sensations similar to those produced by one 
of a totally opposite nature, and as the 
relation can only be felt in proportion to 
the strength of the impression, so painting, 
destitute of this power, with difficulty re- 
turns the imitations drawn from it by 
music. Let all nature be wrapt in the 
tranquillity of sleep ; he who contemplates 
it does not slumber, and the art of the 
musician consists in substituting, in the 





of painting is always cold, because it wants | 


place of the image, the feelings which ite 
presence excites in the spectator. It does 
not absolutely represent the object, but it 
awakens in our soul the same feelings 
which would be felt on beholding it. 

Thus, although the painter can gam 
nothing from the score of the musician, the 
skilful composer will not leave the easel 
of the painter without having reaped some 
benefit. Not only will he agitate the sea 
at his pleasure, excite the flames of a con- 
flagration, bring down showers, and in- 
crease the violence of torrents, but he will 
augment the horror of a dreadful desert, 
darken the walls of a subterraneous prison, 
calm the tempest, restore tranquillity to the 
air and serenity to the sky, and will spread 
new freshness over the world, by the power 
of his orchestra. 





CORRESPONDENCE. 





RESTORATION OF THE MUSIC OF THE 
CHURCH. 
To the Editor of “ The Musical World.” 


Sir,—TI sincerely coincide with the writer of those 
remarks on the “ Restoration of Church Music,” 
which appeared in the “ Musical World” of Thurs- 
day last ; and as an organist, think that much good 
would result in many points, was the singing in 
provincial churches thought of sufficient importance 
to be cared for. I rejoice to find that the organist 





which, by imperceptible degrees, warm and | 








and choir of St. Andrew’s, Manchester, have given 
so noble an example of devotion to the true wor- 
ship of the church, and the interest of music as an 
art; and am happy to say, that the choir of the old 
church in this town, where I play, are not behind 
their musical brethren farther north, We have 
an efficient choir of sixteen amateurs, who attend 
regularly without remuneration, and who sing 
nearly the full service, with an anthem every 
Sunday evening. We sometimes sing portions of 
Mozart’s and Haydn’s masses, besides selections 
from the Messiah, Creation, Mount of Olives, &c., 
and am happy to say, have occasioned quite a 
revival of musical feeling among our townsmen. 
T wish every organist would in a like manner en- 
deavour to promote a fondness for music and mu- 
sical knowledge. English people have voices and 
ability; and only require judicious teaching and 
encouragement, to show that talent is not exclu- 
sively the property of foreigners. Thanking you 
for your kind and fostering care over us “ of the 
provinces,” 
I remain, Sir, your’s respectfully, 

JOHN N. WASTFIELD, 

Bradford, Wilts, Organist of the Old Church. 
April 22, 1843. 

We rejoice to find that a measure we 
have often recommended is at length in 
progress through the provinces. Several 
communications we have lately received, 
present the most gratifying promise that 
the old and legitimate musical church 
service is likely to regain its ancient gene- 
rality, and with an advantage, derived 
from the now very general study of vocal 
music in every district of England, Mes- 
sieurs, the organists of London parishes, 
should take a fillip from the statement of 
Mr. Wastfield. In the populous and in- 
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fluential parish of St. Martin’s in the Fields, | 
it has been left for the congregation to form 
themselves into a choir, and to practice 
the service, under the auspices of the 
Vicar, without assistance from the stipen- 
diary organist, who should be considered 
the musical pastor of the church. We 
shall record, with pleasure, the better ex- 
amples that are set elsewhere, and trust to 
find them, at length imperative upon the 
careless and obtuse, as precepts for uni- 
versal practice.—Ep. M. W. 





REVIEW. 





“ Le vallon,” Idylle, . 

Premiere iondo Militaire, . Ditto. 

“ Impromptu,” in G Minor Ditto. 

Four elegant pieces, Nos. 1 to 4, Ditto. 

“ La Coupe,” chanson a boire, Ditto. 

“ Ktude,” pour la main gauche, Ditto. 
Cocks and Co. 


The aim of M. Dreyschock, in such of 
his compositions as have come before us, 
appears rather to attain the wonderful than 
the agreeable. In the music now calling 


Dreyschock. | 





for our notice, we distinguish a lack of me- 
lody, but an abundant contrivance of new 
passages and towrs de forces. We cannot 
possibly ever be enthusiastic admirers of 
music of this peculiar character ; and, as in 
the case of M. Thalberg, we fear that the 
music of M. Dreyschock will speedily pall | 
upon the ear, in spite of the rage for the | 
fantastic now prevalent. We by ne means 
affect that species of music wherein the 
* amiable” is an absolute dead letter, and 
therefore we decline to put in our allegiance | 
to the despotism which M, Dreyschock un- 
doubtedly enjoys abroad. We cannot but 
imagine that more than one of our 
own fantasia composers have produced 
things of a similar nature with even more 
success. Nevertheless we shall not hastily 
prejudge M. Dreyschock’s compositorial 
abilities, of which we know little or no- 
thing, save by report, and we should be right 
sorry to think that he can produce nothing | 
better than the compositions now on our 
table. These we dare not recommend, and 
we feel grieved that the spirited publishers 
who are so justly esteemed for their enter- 
prise and discernment, in the constant | 
and judicious production of classical works, 
should have expended their attention and 
their capital on such unattractive stuff. 
Le Vallon, somewhat affectedly designated 
* Idylle.” “ La Coupe,” a song without 
words, but not without spirit—the “ Jm- 
promptu,” in G minor—and No. 1 of the 
“ Four Elegant Pieces,” are the most 
attractive among the lot; but none of 
them rise above mediocrity. Let us hope 
for something better whereby to judge the 
greatly-lauded Dreyschock. 

















MUSICAL INTELLIGENCE. 
PA ctropolitan. 
ITALIAN OPERA. 

Thursday evening last was a brilliant 
night for the lovers of the opera. Rossini’s 
Semiramide was announced with the follow- 
Ing cast :— 


Semiramide.... Madame Grisi. 


ye Mademoiselle Brambilla. 
Idreus , Signor Conti. 

On0e. waits sae Signor Lablache. 

AMEE ovine c Signor Fornasari. 


The attendance was the fullest of the season, 
and no wonder, with so unexampled a cast. 
The members of the opera company seem 
to have been brought into excellent subor- 
dination, since every part in the piece was 
represented by a first-rate artist. This is 
the only way to produce a work of art 
with anything like a spirit of justice to the 
composer. One great disappointment, how- 
ever, occurred on Thursday evening, viz: 
the absence of Lablache, from temporary 
indisposition—his part being assumed by 
the younger Giubilei. This was at first a 
severe draw-back on the expected enjoy- 
ment ; but the admirable style of the gene- 
ral representation soon brought matters 
about, and the enthusiasm of the audience, 
from beginning to end, was unprecedented. 
Fornasari in the part of Assur, hardly 
came up to our expectations — indeed, 
we cannot help asserting our opinion 
that this performer is immensely over- 
rated. He evidently lacks the skill of 
the musician, and in any part that has not 
become, from frequent repetition, almost 
identical with himself, he is sadly deficient 
in character and general aplomb. Never- 
theless, there were many points in his 
assumption of the part that fully merited 
the applause they received. The most 
interesting feature of the opera to us (after 
the magnificent impersonation of Semira- 
mide, by Grisi,) was the Arsace of that 
divine contralto, Brambilla, whose return 
to this country is an event of no ordinary 
interest. As the contralto is the most 
lovely quality of voice, so (with one ex- 
ception) Brambilla is the loveliest of con- 
traltos, and we have seldom heard her to 
more consummate advantage than on this 
particular occasion. In the stupid duet, 
Giorno d’orrore,—so ridiculously out of all 
character with the words—the skill of the 
vocalists (Grisi and Brambilla) won every 
suffrage, and fairly carried the audience by 
storm, in spite of the intense absurdity of 
the composition. Conti was excellent in 
what he had to do, and Grisi was through- 
out sublime. The opera was, altogether, 
the most complete treat of the season— 
albeit, we must confess that we can perceive 
but small merit in the music, spite of all 








the fuss and hubbub raised by its admirers. 
The ballet was eminently attractive on this 
particular evening, and united all the talents 
in the country. 


ROYAL SOCIETY OF MUSICIANS, 


The 105th anniversary festival of this 
excellent institution took place in the 
Freemasons’ Hall on the 20th instant. 
Major-General Sir John Campbell in the 
chair, for the Duke of Cambridge, who 
was prevented attending by the fatal 
illness of his lamented Royal brother. 
About one hundred and fifty professors and 
amateurs of music dined, and there were 
also present about the same number of 
elegantly dressed ladies. In order that © 
our: readers may have an idea of the 
musical treat enjoyed by the company, we 
insert the programme, premising that every 
piece played or sung was highly successful 
and loudly applauded. 

“ Non Nobis, Domine.” “God save the 
Queen.” Glee—“O! sweet contentment” 
(Horsley). Song, Mr. Hobbs—“ God 
bless the Queen of England” (Hobbs). 
Solo violin — Mr. Willy (Kalliwoda). 
Glee — “ Britain’s best bulwarks” (Dr. 
Ame). Song, Miss M. B. Hawes—“ I’m 
the genius of the Spring” (Hawes). Two 
studies on the pianoforte, by M. Dreys- 
chock, his first appearance in London 
Glee—* Come, thou monarch of the vine” 
(Bishop), encored. Cantata, composed for 


the society by Mr. Rovedino, in which Miss 


Rainforth, Miss Rollo, Mrs. C. Harper, 
Messrs. Moxley, Sale, Chapman, &c., &c., 
took parts. Solo on the harp—Mr. J. B. 
Chatterton (Chatterton). Songs Miss 
Rainforth—‘ Come live with me” (Bishop), 
encored. Glee—“ Let the sparkling wine 
go round” (Rooke). Song, Miss M. B. 
Hawes — “The Minstrel Boy,” encored. 
The vocal music was accompanied by Sir 
Henry Bishop, Mr. Rovedino, and Mr. 
Horsley; and the solos by Mr. W. 8. 
Bennett, on a Broadwood grand piano- 
forte. M. Dreyschock played on an Erard 
pianoforte. Books, containing an historical 
account of the rise and p of the 
society, written by Mr. Parry, the indefa- 
tigable treasurer, together with the pro- 

mme, &c., &c., were distributed in the 

all. The performance of M. Dreyschock 
created a great sensation, but we shall 
defer entering into particulars until we 
hear him again, merely observing that he 
was entitled to great credit, for hastening 
his departure from Paris, in order to be 
present on this occasion; he was rap- 
turously received. 

Among the donations were the Duke of 
Cambridge, £.20 ; Sir J. Hall, B. B. Cab- 
bell, Esq., E. Harman, Esq., T. Martin, 
Esq., and R. Addison, Esq., five guineas 
each; E, Jeykell, Esq., 25 guineas, and 5 
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ineas annually; F. and G. Perkins, 

ts., 10 guineas. Three life subscribers, 
10 guineas each, and sixteen annual ditto. 

The following musical persons were 
present :—Miss Rainforth, Miss Rollo, 
Mrs. C. Harper, and Miss M. B. Hawes. 
Messrs. Anderson, W. 8. Bennett, Chap- 
man, Calkin, J. B. Chatterton, Card, 
Chattener, Collyer, Dreyschock, Elliott, 
Francis, Griffin, Horsley, Hawes, Hodgson, 
Harper, Hatton, Hobbs, Hawkins, King, 
Kollmann, Lord, Lord, jun., Moxley, 
Moscheles, Mackintosh, Neate, Parry, W. 
L. Phillips, Rovedino, Rimbault, Sale, 
Spencer, Walmisley, Wood, Watts, T. 
Wright, Willy, Sir Henry Bishop, and 
Sir George Smart. During the year 1842 
the sum of £.2433 5s. 7d. was appro- 
priated by this excellent society to the pur- 
poses for which it was established in 1738 
—the support of aged and indigent musi- 
cians, their widows and orphans. 





Provincial, 
LiIvERPOOL, April 7. 


’ The first of a series of classical chamber con- 
certs was given on Monday evening, at the George 
Street Rooms, by the Messrs. Hermann, and justly 
obtained the patronage of all the intellectual ad- 
mirers of the art. The three Messrs. Hermann 
and Mr. Wilberforce played a fine quartet of Beet- 
hoven in admirable style; and, with Mr. Davis, 
executed a new quintet of Veit with considerable 
effect. Mr. B. R. Isaac performed a concerto of 
Mendelssohn, with quintet accompaniment, in a 
brilliant and masterly manner, and received the 
most gratifying applause. Mr. L. Hermann played 
a violoncello-solo with great neatness, brilliancy, 
and fine tone. Miss Stott, Miss Swain, Miss M. 
Swain, Messrs. Ryals, Armstrong, Lewis, Hornby, 
&c., sang some capital vocal pieces with charming 
and perfect ensemble; and Mr. Eyton conducted 
this agreeable concert, which afforded the utmost 
gratification to all present. 


ExeTER, April 22. 


A capital concert for the benefit of Mr. H. J. 
Haycraft, took place on Tuesday, at the Royal 
Clarence Hotel, and was fully and most fashionably 
attended. The Overtures were Beethoven’s “ Leo- 
nora,” and Cherubini’s “‘ Anacreon.” - These splen- 
did compositions were exceedingly well performed ; 
although the band appeared rather inclined to 
waver in the time of the former, the skilful gene- 
ralship of their conductor immediately restored 
order. Mrs. Aveling Smith made her debdt before 
an Exeter audience ; but as she was evidently suf- 
fering from a severe cold, it would be unfair to 
be too particular. Miss Bassano again delighted 
with her purity of style; she was in excellent voice, 
and was greeted with well deserved applause in 
Mozart’s ‘Non pid di fiori,” and in Bishop’s 
“ Should he upbraid,” which was warmly encored. 
Mr. Richardson played two Solos, and was most 
vociferously encored. Mr. H. J. Hayeraft, in his 
very arduous duties throughout the evening, ac- 
quitted himself as a most accomplished musician. 
His performance of Weber’s “ Concert Stiick,” was 
a bold attempt, particularly when it is remembered 
that.the celebrated Dr. Liszt chose this piece for his 
debit at the Philharmonic ;—but in stating that the 

rformunce was most worthy of the composition, 


r. Haycraft receives but the justice which his 
talent merits; the audience were delighted, and 








most heartily cheered him. Altogether, the con- 
cert appeared to go off to the delight and satisfac- 
tion of all parties concerned. 


WorcestTER, April 22. 


The Concert given by the Harmonic Society, in 
aid of the funds of the Infirmary, took place on 
Wednesday morning last, at the College Hall, 
the use of which had been liberally conceded by 
the Dean and Chapter for the occasion. The 
result of the undertaking is highly gratifying, 
although it would have been more so, in a pecu- 
niary point of view, had the attendance been 
larger. The company numbered about 450, and 
included the Bishop of the diocese and members 
of most of the leading county families. The per- 
formance consisted of Haydn’s oratorio, “ The 
Creation,” and a miscellaneous selection. The 
introduction to the oratorio was played by the 
band with much precision, and would have done 
credit to any orchestre. The Chaos is a movement 
of the most intricate and difficult character, re- 
quiring the closest attention on the part of every 
performer engaged in the execution of it, as the 
slightest trip would almost inevitably throw the 
whole into confusion, and render Chaos ten times 
more chaotic. Here, however, there was no un- 
certainty, no hesitation, the youngest amateur in 
the orchestre appearing to be equally steady and 
certain of his point with the most experienced pro- 
fessional. “In the beginning” was delivered by 
Mr. Sefton with great firmness and purity of 
intonation and expression ; it was, however, appa- 
rent that he was labouring under severe indisposi- 
tion, and that his exertions were painful to him. 
The recitative, “ And God saw the light,” and air, 
“Now vanish,’ introduced Mr. Manvers to a 
Worcester audience ; and he has left an impression 
which will ensure him a kind reception and a 
hearty welcome on any future visit. The chorus, 
“ Despairing cursing rage,” was given with a firm- 
ness and precision which would have done honour 
to a corps of veterans in the art; it was, therefore, 
doubly honourable to the comparatively young and 
inexperienced body of singers to whose hands it 
was confided. Miss Davis sang the air, “ The 
marvellous work,”’ in a chaste and pure manner, 
and the obligato oboe accompaniment was deli- 
cately played by Mr. Baxter. Mr. Manvers de- 
lighted the audience by the style in which he gave 
the air, “In splendour bright.” The introductory 
symphony, and the delicious bit of harmony which 
depicts the rising of the moon, were given with 
admirable tact by the band; and the succeeding 
chorus, “The heavens are telling,” was magnifi- 
cently performed. The splendid and very trying 
song, On mighty pens,” was well sung by Miss 
Davis; and in the accompaniment of it the playing 
of Mr. Keating and Mr. Cooper was much admired. 
The noble chorus, “ Achieved is the glorious work,” 
formed an appropriate finale to the first part of 
the Concert. The second part of the Concert opened 
with Corelli’s Concerto, No. 1, the violoncello 
part being exquisitely played by Mr. W. Lind- 
ley. Haydn’s national hymn was repeated, at 
the request of the Bishop; and “ Angels ever 
bright and fair,” beautifully sung by Miss Davis, 
was rapturously encored. Boyce’s duet, “ Here 
shall soft charity repair’? was sung by Mr. 
Manvers and Mr. Sefton. Mr. Powell sang the 
smooth and graceful air, “ Thou shalt bring 
them in,’ from Handel’s “Israel in Egypt,” 
with much purity and chasteness of expression. 
Farrant’s choral anthem, “ Lord, for thy tender 
mercy’s sake,” was perfect in the precision and 
effect with which it was rendered; and, at the re- 
quest of the Bishop, was repeated. Dr. Croft’s 
fine chorus was very effectively given, and the con- 
cert terminated with the solo, * Thou shalt break 
them,” and “ the Hallelujah,” from the “ Messiah ;” 
the solo. being also sung by Mr. Manvers. Mr. 
D’ Egville led the band, Mr. Done presided at the 





pianoforte, and Mr. E. Rogers was the conductor ; 
and in their different offices, acquitted themselves 
with much ability. 


ARMAGH, April 20. 


The Musical Society of this town, supported libe- 
rally by the nobility and gentry of Armagh and the 
adjoining counties, has already, though but three 
short years in existence, attained a standing and a 
degree of perfection equal, if not superior, to that 
of any similar provincial society established in this 
country. The fourth and last concert, for the sea- 
son, took place on the evening of Monday last; on 
which occasion, the splendidly fitted-up music hall 
of the Tontine Rooms was crowded with a brilliant 
assemblage of the rank, wealth, intelligence, and 
beauty of the neighbourhood, The programme 
consisted of a miscellaneous selection, commencing 
with Haydn’s symphony in C (No. 5), which was 
played throughout with great judgment. Mr. Barton, 
of Dublin, who led, fully displayed his ability in that 
important situation. The peculiar attraction of the 
piece was the trio of the minuet; the violoncello 
solo being performed by Mr. Pigott, of Dublin, in 
a masterly style. The manner in which the finale 
was sustained was much admired, particularly the 
fugue in the latter part, which was given with great 
effect. The glee, “Come, bounteous May,” sang 
by Messrs. Gray, Rogers, Pooler, Cherry, and Lee, 
was deservedly applauded; as also the duet, Os- 
borne and De Beriot, from the opera of “ William 
Tell,” for the pianoforte and violoncello, played by 
Messrs. Cherry and Pigott. Cherubini’s “ Perfida 
Clori,” was well sustained throughout, by the juve- 
nile performers, to whom it was entrusted ; and Bi- 
shop’s glee, “ Mynheer Vandunck,” was very credi- 
table to the performers, who gave it with much 
spirit and judgment. The overture, ‘ Fidelio,’ 
did not go off so well as the other concerted pieces, 
There are difficulties in the composition, which 
require performers of no ordinary ability, on every 
instrument. Kalliwoda’s overture in F requires 
to be heard more than once, in order that its ex- 
cellencies might be duly appreciated. It was well 
sustained by the different performers. “‘ The Angel 
of Life’? was admirably sung by Mr. Rogers, whose 
rich-toned and powerful voice had a most thrilling 
effect on the audience; it was rapturously encored : 
but the accompaniments were rather too full, and 
had a tendency to drown the voice of the talented 
songster. The duet, ‘ Master and Scholar,” given 
by Mr. Rogers and Master Edmondson, met with a 
hearty encore. Both performers entered greatly 
into the spirit of the piece. A solo on the violon- 
cello by Mr. Pigott, was most beautifully performed, 
and enthusiastically encored.. “ Would you know 
my Celia’s charms,” went off with great éclat, and 
so much charmed the audience as to draw forth 
a double encore. The overture “ Figaro’’ concluded 
the evening’s entertainment. It was played in 
beautiful style, and with that rapidity which is 
essential. 

Mr. Turle, the talented conductor of this so- 
ciety, deserves every credit for the manner in which 
each piece was brought forward, and for his assi- 
duous exertions on the present as well as past 
occasions to please the auditory. 


PENZANCE, April 24. 


A fine toned organ, built by Robson and Son, 
was opened on the 18th instant, at St. Paul’s new 
Chapel in this town, by Mr. Viner, the organist of 
St. Mary’s Church, who most ably and fully dis- 
played the various stops of the instrument, in a 
performance of several ee and beautiful 
compositions. Full choral service, comprising Tal- 
lis’s responses, was performed by the choir of St. 
Mary’s; the Rev. E. Shuttleworth chaunting the 
whole of the prayers with great effect. Several 
anthems were also sang on tlre occasion. This was 
the first time of a full choral service being per- 
formed in this county; and it afforded the greatest 
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gratification to a crowded congregation, including 
nearly forty clergymen. The chapel, which has 
been erected at the expense of the Rev. H. Batten, 
is built in the form of across, without pews, and 
although small, possesses a beautiful interior. 


BirMINGHAM, April 24th. 


The Musical Institute gave their third and last 
Concert of the present subscription in the Town 
Hall, on Thursday last. The best parts of “ Sam- 
son’’ were selected for the first part; and the se- 
cond, was a selection from the Oratorios of Handel. 
Miss Bassano, who is much improved since last 
here, gave her recitatives in a clear, bold, and for- 
cible manner, and her conception of the airs, “‘ The 
Holy One of Israel,” and “ Let the bright Sera- 
phim,” was certainly good, and gave great satisfac- 
tion ; but her best song was, “Ye sacred Priests.” Miss 
Bassano evidently feels what she sings, and carries 
her hearers with her. Mr. Machin sang “ Honour and 
Arms,” in capital style, and completely put poor 
Samson to the blush in ‘Go, baffled coward.” 
Machin infuses so much of “ the soul” into what- 
ever he sings, that he created quite a furore by his 
singing of “ He layeth the beams.” Mr. Pearsall 
was heard to much disadvantage. His “ Total 
Eclipse” was cold, even to frigidity. ‘The cho- 
russes, in general, were very fine, and the effect of 
the organ in “ Fix’d in his Everlasting Seat,’’ was, 
indeed, magnificent. Mr. Shargool led, Mr. Stim- 
son presided at the organ, and Mr. Munden con- 
ducted. The Hall was not so full as usual. If the 
Musical Institute is to prosper, there must be no 
party feeling; the conduct of the Committee has 
not been altogether pleasing to the majority of the 
subscribers during the past year, and we take leave 
to remind them that “ they who live, to please, 
must please, to live.” 





Miscellaneous, 


Mr. Jonn Parry.—We sincerely regret 
that, in consequence of the death of this 
gentleman’s youngest child, the public have 
been deprived of his mirth-moving perfor- 
mances for some time. Mr. Parry has left 
town to recruit his health and spirits. 


Roya Acapemy Concert.—The se- 
cond subscription concert by the students of 
the Royal Academy of Music, will take 
place on Saturday morning. 


Tue Metopists’ Cius.—In consequence 
of the deeply lamented death of the patron 
of this society, His Royal Highness the 
Duke of Sussex, the fourth meeting, which 
was to have taken place this day, has been 
postponed to the llth of May. 


Haypn’s Cuttpnoop.—The father of this 
great man was a wheelwright in a seques- 
tered Austrian village ; and exercised, be- 
sides, the functions of sexton and organist 
to the village church, “ He had a fine 
tenor voice, was fond of his organ, and of 
music in general. On one of those journeys 
which the artisans of Germany often under- 
take, being at Frankfort-on-the-Maine, he 
learned to play a little on the harp; and on 
holidays, after church, he used to take his 
instrument, while his wife sang. The birth 
of Joseph did not alter the habits of this 
peaceful family. The little domestic con- 
cert came round every week ; and the child, 
standing before his parents with two pieces 











of wood in his hands, one of which served 
him as a violin, and the other as a bow, 
constantly accompanied his mother’s voice. 
Haydn, when loaded with years, and with 
glory, often recalled the simple airs which 
he had sung—so deep and indelible an im- 
pression had those first melodies made on 
his soul.” It would not be difficult to find 
in ¥orkshire, such families as those of the 
good wheelwright, and such domestic con- 
certs as those which awoke the genius of 
his illustrious son. Out of some family of 
this sort, too, an English Haydn might 
have sprung, were a musical education as 
generally accessible in England as it is in 
zermany.—G. Hogarth. 


M. Dreyscuock, who has just arrived 
in town, promises to be as much the rage 
here as in the French capital. On his in- 
strument, the pianoforte, he is, perhaps, one 
of the most original players that has ever 
appeared, and his force is prodigious; with 
execution equal to that of Thalberg or 
Liszt, he combines effects wholly novel, un- 
like any thing before heard on that instru- 
ment, especially in sustaining a clear and 
distinct melody amidst the most rapid and 
difficult passages with both hands. He is, 
we believe, a native of Prague, and a scho- 
lar of the celebrated Tomascheck of that 
city ; though such a style could only have 
been formed by himself after long and ela- 
borate study. His only appearance in 
public has been at the dinner of the Musi- 
cal Fund; but he has given specimens of 
his talents in several private circles, where 
they have excited at once pleasure and 
wonder.—The Times. 


Fippiine For THE Repvsiic.—An Ita- 
lian violinist of the name of Poppo, enjoyed 
at Paris, about the period of the revolution, 
a prodigious vogue. Poppo loved his art 
with a passion and enthusiasm which the 
political commotions of the times did not 
for one moment disturb. The following 
amusing anecdote has been recorded of him 
by an eye witness:—Poppo having been 
brought before the sanguinary Comité de 
Salit Public as suspect de Modérantisme, 
the President proceeded with the following 
examination :—‘“ What is your name ?” 
* Poppo.”—“ What is your occupation ?” 
“ T play the violin.” What was your oc- 
cupation in the tyrant’s time?” “TI played 
the violin.”—‘* What will you do for the 
Republic.” “ I'll play the violin.” Poppo 
was suffered to play the violin, which he 
could not have done if his head had been 
separated from his shoulders, as was the 
case with so many other “ suspects de 
Moderantisme.” . 


Irish Rurat Cavurcn Music.—In the 
course of our peregrinations last summer, we 
found ourselves one Friday morning in the 
little town of Fethard, which is situate in 








the heart of Tipperary, horrendum nomen ! 
We were at once delighted and surprised, 
to hear a fine chime of bells ringing out 
their merry peals from the old grey church, 
tower, for the music of bells is rarely heard 
in the wilds of Munster, We were at- 
tracted by the sound to the church itself, 
and on entering it we were charmed to find 
ourselves in a fine Gothic structure, far 
more like a cathedral than most of our 
cathedral structures in Ireland. But our 
pleasure and surprise was still further 
heightened when we listened to the per- 
formance of the village choir. They were 
aided, indeed, not by the swelling tones of 
the organ, but by the humble strains of a 
piano-forte! Notwithstanding this defi- 
ciency, we have often heard the Psalms 
worse chaunted in some of our most cele- 
brated cathedrals. The trebles were abso- 
lutely beautiful. One contra tenor voice 
struck us as particularly fine, and the two 
bassi were by no means despicable. The 
whole effect was admirable. We well re- 
member the very chants. They were three : 
one of Aldridge’s, one of Langdon’s, one 
of our own Stevenson’s. We could not help 
feeling very deeply and lastingly impressed. 
We thought with ourselves how mighty 
the effect would be upon the country if 
the service of all our village churches was 
so conducted. How useful must such musie 
be in preparing the minds of the congrega- 
tion to listen to the evangelical and elo- 
quent discourses of their apostolic pastor, 
under whose fostering care this village choir 
has been raised up!—Dublin Magazine. 


Music ann Poxitics.—The enthusiastic 
attachment to the cause of the Stuarts was 
perpetuated after it had ceased to have any 
rational object (or, indeed, any object at 
all), by the beautiful Jacobite ballads, which 
are popular in that country to this day. 
In periods of national crisis, the general 
excitement finds vent in songs and ballads, 
from which it acquires tenfold strength and 
energy ; witness our civil wars of the seven- 
teenth century, and the scenes of the French 
revolution. The influence of the songs of 
Dibdin, in softening and raising the charac- 
ter of our seamen, was so remarkable, that 
he has been looked upon as a national 
benefactor, and his homely but vigorous 
lyrics, circulated by public authority, 


Tue New Concert Room.—We have 
on former occasions had the pleasure to call 
the attention of our readers to the superb 
and highly-finished style in which the 
Princess’s Theatre has been completed, un- 
der the directions of Mr. W. Bradwell, of 
the Theatre Royal Covent Garden, which 
appears to have been well appreciated by 
the public. The same artist is carrying 
out ideas of equal splendour and magnifi- 
cence in the fitting up of the grand concert 
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room forming part of the establishment, and 
which is to be called “ the Princess’s Grand 
Concert Room.” A well-executed likeness 
of the Princess, taken from the celebrated 
picture by Sir W. C. Ross, R.A. forms 
a principal feature of the room, and is 
placed over the reserved seats, surrounded 
by four medallions, and arabesque scroll 
work. The ceiling has been raised, and 
the light is admitted through painted trans- 
parencies. The orchestra and seats are 
most ingeniously contrived to fold up, so 
as to make this elegant room eligible for 
either-concerts or balls. Itis announced to 
be opened to-morrow with a concert, for 
the benefit of Mr. Blewitt. 


Dreyscuock’s first concerto for the piano- 
forte has already been purchased by Mr. 
Cocks, and is announced for immediate 
publication. 


EXTRAORDINARY AND UNPARALLELED 
Rineinc.—A Ringing Match was _per- 
formed on the Ashton church bells, last 
week, by four ringers from St. John’s 
Church, at Manchester, and six of the Ash- 
ton ringers. They commenced ringing 
(single handed) at twenty-seven minutes 
to seven in the morning, and concluded the 
peal at seventeen minutes to one o'clock in 
the afternoon, without stopping during the 
whole of that time; the number of changes 
rung was 10,259, and the peal was com- 
posed and conducted by J. Wood. Such 
was the fatigue of the men before they 
finished, that they had to be fed with wine 
sops to keep up their strength during the 
time that they were ringing. The tenor 
bell weighs upwards of 28cwt. The um- 
pires appointed were Mr. Aaron Walker 
and Mr. Samuel Moss, both of whom agreed 
that the peal was satisfactorily given 
throughout. So great was the anxiety 
manifested by the inhabitants generally, 
that an immense number of them assembled 
at the conclusion of the peal and greeted 
the ringers with well-deserved plaudits, 
on the successful accomplishment of their 
herculean task. Nothing could have ex- 
ceeded the precision and accuracy of the 
striking during the performance of the 
above. 

LicuFieLp CatHEepRAL.—By the order 
of the Canon Residentiary the organ of this 
cathedral was played during passion week, 
an occurrence not recollected by the oldest 
inhabitant. 


Mr. Betton.—We are informed that 
this gentleman, whose debut at the Prin- 
cess’s Theatre we mentioned last week, has 
made his appearance without the advice of 
Mr. James Bennett, whose pupil he was. 
We think it right to state this, as from the 
remarks made by us, it might be inferred 
that the master was responsible for the ap- 


pearance of his pupil. 





Mr. Cuartes Danvers Hackett has 
resigned the situation of Organist of the 
Parish Church, Rotherham, and removed 
to Bradford. 


Gotna, April 16.—Mr. Parish Alvars 
had the honour of performing on the harp 
last night before the Court, at the Court 
Theatre, the use of which was granted to 
him by the Duke, who made him a hand- 
some present, and gave him a letter to the 
King of the Belgians. Mr. Alvars goes 
from hence to Frankfort, where he intends 
giving concerts ; after which, he will visit 
Mayence, Darmstadt, Manheim, Baden- 
Baden, Brussels, &c. &c. 


Prize Gurr.—The Glee Club having 
offered a prize to the composer of the best 
approved Glee, four candidates entered the 
list, and the adjudication took place on 
Saturday last, Mr. James Elliott bearing 
away the prize ; but the compositions of the 
other competitors were greatly admired and 
highly spoken of. The same words were 
sent to all the candidates, as is the case 
with the Prize Cantata, at the Melodists’ 
Club, which will be awarded on the 25th 
of May. 


M. Dreyscuock will perform at the 
fourth Philharmonic Concert on the 8th of 
May, which will be honoured with the pre- 
sence of Her Majesty the Queen Dowager. 





LIST OF NEW PUBLICATIONS. 


VOCAL. 


Mercadante—I] Proscritto. ‘ L’Amache,” Ro- 
manza.—* 1] Marche,” Scena e Duettom* Sondel 
tuo,’’ Cavatina.—T. Boosey and Co. 

Mercadante—“ 11 Sogno di Torquato Tasso,” 
Melodia.—T’. Boosey and Co. 

“ La Stella”—T. Boosey and Co. 

S. Ronzi—“ L’ Invocazione’”’—T. Boosey and Co. 

T. Labarre—“ Séparation,” Scene—T. Boosey 
and Co. 

“ Wherefore, maiden, art thou straying’’— 
Chappell. 
“ Farewell, dear scenes”—Chappell. 

G. Townshend Smith—* Our bonny young 
Queen”—Chappell. 

Kreutzer—* The faithful comrade,” (Der Guter 
Kamerad)—Chappell. 











INSTRUMENTAL. 


Hiinten’s “‘ Mon Rocher de St. Malo,” Rondo 
—pianoforte. Chappell. 

Hiinten’s Rondeau Valse from ‘ Le Roi d’Yve- 
tot,” Op. 123, No. 1—pianoforte. Chappell. 

Hiinten’s Rendeau Gracieux from “ Le Roi 
d’Yvetot,” Op. 123, No. 2—pianoforte. Chappell. 

Biirgmuller’s Waltz from ‘“‘ Le Roi d’Yvetot,” 
Op. 81, No. 1-—pianoforte. Chappell. 

Birgmuller’s Galop from “ Le Roi d’Yvetot,” 
Op. 81, No. 2—pianoforte. Chappell. 

Biirgmuller’s “ La Reine des Fées,” Valse 
brillante—pianoforte. Chappell. 

Kalliwoda’s Introduction and Variation—violin 
and piano-forte, Op. 118. J.J. Ewer and Co. 

Ditto Ditto, with Orchestra. J.J. Ewer & Co. 


Kalliwoda’s Récreation Musicale, Four hands, 
Op. 123, J.J. Ewer and Co. 

Kalliwoda’s Les Invitations—Waltz, Galop, and 
two Polka—piano-forte solo, Op. 119. J. J. Ewer 
and Co, 

Weber’s Overtures, Pianoforte, four hands, new 
edition—** Jubilee,” “ Freischutz,” and “ Pre- 
ciosa”—J. J. Ewer and Co, 

Birgmiiller—Valse Intercalée dans “ Giselle,’ 
pour le Piano-Forte—T. Boosey and Co. 

Donizetti—" Overture, pour le Piano-Forte, te 
his favourite opera, ‘“ Linda di Chamounix”—T. 
Boosey and Co. 

Katharina Bott—Trois Caprices pour le Piano- 
Forte, en forme de valse, suivies d’un galop, dedi- 
cated to Her Majesty—T. Boosey and Co. 

Marschan—*“ Souvenirs du Stabat Mater de 
Rossini,” pour le Piano-Forte, in two numbers— 
T. Boosey and Co 
Adelaide Galop, pour. le Piano-Forte—T. 
Boosey and Co. 

-—— Victoria Ditto, pour le Piano-Forte —T. 
Boosey and Co. 

— “ Le Pas Gracieux,” Valses Elegantes, 
pour le Piano-Forte—T. Boosey and Co. 

—— Divertissement, pour le Piano, a quatre 
mains sur des motifs les plus favoris du “ Stabat 
Mater” de Rossini—T. Boosey and Co. 

—— “ Les'Chasseurs Noirs,’’ Quadrille de Con- 
tredanses, pour le Piano-Forte—T. Boosey & Co. 
Ditto, Ditto, 4 quatre mains. T. Boosey 








and Co. 

M‘Murdie—“ When his loud voice,” chorus from 
Handel’s oratorio “Jephtha,” for two performers on 
the Piano—T. Boosey and Co. 

Plachy—Bonbonniere, Melodies Favorites, pour 
le Piano-Forte: 1. ‘“ La Romanesca”—T. Boosey 
and Co. 





Potice to Correspondents. 


Monsieur D. and S. Smith’s letter is received—~ 
the account of the Subscription, Four Shillings 
a quarter, or Sixteen Shillings a year, may be sent 
by post office order on the Branch Office, Charing 
Cross, payable to Mr. Taylor. 

Mr. C. Hackett’s wish shall be attended to. 

Mr. Wilson—We regret the mistake should have 
occurred. 

Mr. T. Graham and our correspondents gene- 
rally, are thanked for their communications, which 
shall receive our best attention. 

It is requested that all letters for the Editor of 
this work, may be addressed to the care of Mr. 
Taylor, 3, Coventry Street, Haymarket. 





Adbertisements. 





HER MAJESTY’S THEATRE. 


For the Benefit of Madille ADELE DUMILATRE. 

This Evening, Thursday, April 27, will be performed Ros- 
sini's Opera of IL BARBIERE DI SIVIGLIA. Princi 
haracters by Mad Grisi, Signor Mario, Signor Lablache, 
Signor F. Lablache, and Signor Fornasari. Between the Acts 
of the Opera, a new Divertissement, by M. Perrot, entitled 
LES HOURIS, in which Mademoiselle Adele Dumilatre, M. 
St. Leon, and Mesdemoiselles Scheffre, Planquet, and Camille 
will appear. To conclude with the admired Ballet of LA 
GIPSY, in which Mademoiselles Fanny Ellsler, Guy Stephan, 
and Adele Dumilatre will perform. 

Applications for Boxes, Stalls, and Tickets, to be made at 
the Box Office, Opera Colonnade, Doors open at Seven— 
the Opera commences at half-past Seven o’C. 
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Theatre Royal, DRURY LANE. 


This Evening, Thursday, April 27, Pacini‘s Opes of 
SAPPHO, in which Messrs. Allen, J. Reeves, H. Phillips 
and Stretton; Miss Clara Novello, Mrs. Alfred Shaw, and 
Mrs. Serle, will perform. With FORTUNIO. 

Friday, a New Play of Sheridan Knowles, to be called the 
SECRETARY, the Characters by Messrs. Macready, Hudson, 
Anderson, G. Bennett, Phelps, and Miss Helen Faucit. With 
FORTUNIO. 

Saturday, SAPPHO. And FORTUNIO. 

Monday, Shakspeare‘s Historical Tragedy of JULIUS 
CESAR, the characters by Messrs. Macready, Phelps, Ander- 
son, and Miss Helen Faucit, With other Entertainments, 
being for the Benefit of Mr. Anderson. 


Theatre Royal, COVENT GARDEN 


This Evening, Thursday, will be repeated Bellini’s Opera of 
LA SONNAMBULA. Principal characters by Messrs. Leff- 
ler, W. Harrison, G. Horncastle, and Moore ; Madame 
Eugene Garcia (her second appearance), Miss Betts, and Mrs. 
Tayleure. After which, the favourite Ballet of LA SY LPHIDE. 
pg with the Melo-drama of THE MILLER AND 





On Friday will be performed a Popular Opera. 

A series of Novelties are in preparation, in addition to which, 
Monsieur Duprez (from the Academie Royale, at Paris, the 
First Tenor Singer in Europe), is engaged, and will shortly 
have the honour of making his debat on the English Stage, 

A New Farce and a New Ballet have been accepted, and 
will be speedily produced. 


PRINCESS’S THEATRE, 


This Evening, Thursday, April 27, will be performed, Ros- 
sini‘s Opera of TANCREDI, the Characters by Miss Sarah 
Flower, Miss Turpin, Mr. Belton, Mr. Weiss, &e. With the 
SPITALFIELDS WEAVER; and the THREE GRACES. 

Friday, TANCREDI; with the THREE GRACES; and 
other Entertainments. 

MADAME ALBERTAZZI will appear in the course of the 
next week, in Donizetti's ELISIR D* AMORE. 





SOUTH LONDON UPPER 


SCHOOL FOR SINGING. 
CONDUCTED BY MR. MAY, 


In connection with the Upper School at Exeter Hall. 
The Members meet yt among every Friday evening, at the 
spacious School Room adjoining Surrey Chapel, from Eight 
to a Quarter to Ten o‘Clock. 
Terms, 4s. 64, per Quarter. The Members providing them- 
selves with such Numbers of Mr. Hullah’s Part Music as may 
be required, 





MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 


On MONDAY Next, Ist May, 1843, 
At Eight o’Clock, 


MR. WILSON 


WILL GIVE THE 


ADVENTURES OF PRINCE 
CHARLES, 


AND A 


Rebiew of the Rebellion in 1745, 


WITH THE ILLUSTRATIVE 


JACOBITE SONGS. 


Pianoforte Accompanyist, Mr. Land. 


PART I. 

Welcome, Royal Charlie—Wha‘ll be King but Charlie?— 
He’s ower the hills that I lo'e weel—Wha wadna fight for 
Charlie?—O this is no my ain house—Cam ye by Athole?— 
Loons, ye maun gae hame—Charlie is my darling. 

PART It. 

Johnnie Cope—The women are a’ gane wud—Allister M‘Al_ 
lister—Wae’s me for Prince Charlie—There are twa bonny 
i Flora M‘Donaid’s lament. 





ROYAL GRECIAN SALOON, 


EAGLE TAVERN, CITY ROAD. 
Proprietor, Mr. T. Rous. 

Glorions success attends the representations of BARNETT‘s 
“MOUNTAIN SYLPH,” produced under the direction of Mr, 
Frazer, to whom the care of the vocal devartment of this po- 

ular place of amusement is entrusted. This most favourite 

pera will very frequently be repeated The new Scenery is 
from the pencil of Mr. P. Phillips, of the Theatre Royal 
Drury Lane. The New Comic Ballet Pantomime, @ la mode 
Italienne, called ARLECCHINO, or the Giant of the Abruzzi, 
is nightly received with universal applause. Each evening, a 
CONCERT, an OPERA, various Masical Incidentals, and the 
Pantomime. Doors open at Six, begin at half past Six 
o’Clock.—Managing Director, Mr. CAMPBELL. 


THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


Tars Splendid Collection consists of objects EXCLUSIVELY 
CHINESE, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the spacious Saloon, 
225 feet in length, by 50 feet in width ; and embraces upwards 
of Fiery Figures as LarGe As Lies, all fac-similes, in 
groupes, and in their correct native Costumes, from the highest 

andarin to the lowest subject in the Empire. 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiositics; illustrating the a 
pearance, manners, and customs of more than 300,000 Chinese, 
respecting whom the Nations of Europe have had scarcely any 
— of judging. 

s Now Open for Public Inspection from 10 1v THE Morn- 
ING TILL 10 AT Nigut. 
Admission, 2s. 6d.—Children under 12, 1s. 


NAPOLEON’S MILITARY 
CARRIAGE, 


Taken at WATERLOO.—Room magnificently fitted to shew 
the decoration of his period, Engravings of his History, splen- 
did Bust by Canova, the Cloak he wore at Marengo, the Sword 
of Egypt, the Standard given to his Guards, his Watch, Gold 
Snuff-box, Ring, one of his Teeth, the Instrument that drew 
it, Tooth-Brush, the Dress worn in exile, Dessert Service used 
at St. Helena, Counterpane stained with his blood, &c.; the 
greater part late the property of Prince Lucien. 

ADAME TUSSAUD and SONS? EXHIBITION, Ba- 
vaar, Baker Street. Open from 11 till Dusk, and from 7 to 
10. Great Room, 1s. ; Napoleon Relics, and Chamber of 
Horrors, 6d. 











PRINCESS'S 
GRAND CONCERT ROOM, 
CASTLE STREET, OXFORD STREET. 


This splendid room has been completed in a style of une- 
ualied magnificence, under the superintendence of Mr. W. 
radwell, of the Theatre Royal Covent Garden. It will be 


ned for a morning concert on the véth instant, and can, 
a ter that day, be engaged, on moderate terms, for morning or 
evening concerts, or for any purpose for which a large and 
splendid room may be required. For terms and particulars, 


The Doors will be opened at Half-past Seven o’Clock, the 
i t at Eight, and terminate about 





inter 
Ten o’Clock. 
Front Seats, 2s 6d; Back Seats, 2s. 

No more tickets are issued for the front, or reserved seats, 
than they can conveniently hold, and parties are recommended 
to be in their seats before eight o'clock. 

Private Boxes for Six Persons, lis; for Eight, £1, to be 
had at the Music Hall, at Messrs. Cramer's, at Duffs, at 
Ollivier’s, and at Leader’s, Bond Street, and at Messrs Keith, 
Prowse, and Co's. 

Books of the Words of the Songs, price 6d, may be had 
at the Doors. 

On Monday, the 8th of May, at Store-street, a Favourite 
Entertainment. 

Mr. WILSON will commence his Morning Entertainments 
at the Hanover Square Rooms, on Wednesday, the 10th May, 
and continue at Store Strect on the Monday Evenings as 


usual, 

Now ready, Book II, of 
WILSON’S EDITION OF THE 
SONGS OF SCOTLAND, 
DEDICATED, BY PERMISSION, TO THE QUEEN. 
Each Book will contain Twelve Songs. 

Price, to Subscribers, 7s. 67.: to Non-Subscribers, 10s. 6d 
There will be Six Books, and Subscriber's Names will be 
received till the Ist of May, by Mr, Witson, 41, Regent 


square; Messrs. Cramer, Addison, and Beale, Regent- 
street ; or Messrs. Duff and Hodgson, 65, Oxford-street. 


QUEEN’S CONCERT ROOM, 
HANOVER SQUARE, 

(Under the patronage of the Committee of the Royal 

Academy of Music.) 


MR. T. M. MUDIE 


Has the honour to announce his intention of giving 


THREE CONCERTS, 
Which will take place as follows :— 

ON FRIDAY EVENING, APRIL 28, 
ON FRIDAY EVENING MAY 19, 
AND ON THURSDAY MORNING, JUNE 8. 
Mr. T. M. Mudie will have the valuable assistance of 





Miss Birch, Miss Bassano, 
Miss Marshall, Miss Messent, 
Mr. J. Bennet, Mr. Cox, 


Mr. Giubilei, 
Mr. Blagrove, Violin, Mr. Gattie, Violin, 
Mr. Hill, Viola, and Mr. Lucas, Violoncello, 
The First Concert will take place on Friday Evening, 
April 28. 


Mr. Stretton, 


The Programme will contain a Quartet in G minor, by 
Mozart; a Quartet by Haydn; a Sonata by Beethoven; and a 
Quintet by Mr. T. M. Mudie; also some of the most beautiful 
Compositions of Mozart, Haydn, Beethoven, &c. K&c., 
and two or three Songs, composed by Mr. T. M. Mudie, who 
will accompany the Vocal Music. 

Subscription to the Series, £.1 1s.; Tickets to admit Two, 
£.1 11s. 6d. ; Tick s for One Concert, 10s. 6d. each, to be had 








apply to Messrs. DUFF and HODGSON, Music Sellers, 65, 
QOxrorD Srrexr, 


et 
of Mr. T. M. MUDIE, 87, Great Portland-street ; and at the 
principal Music Shops, 








VOCAL ACADEMY. 


Mr. J. Bennett begs to announce that his select classes 
upon his system of Part and Sight Singing have recommenced. 


Academy, 21; Charlotte Street,  naap el EFS 
meet the wishes of parties desirous itnessing Mr. B’s. sys- 
tem, a few monthly tickets, at One Guinea each, will be issued. 


Just Published, 
A PRACTICAL INTRODUCTION 


To 
Part and Sight Singing, 
With the necessary examples and exercises. 
By J. BENNETT. 
Part 1. Price FOUR SHILLINGS. 





In the Press, and speedily will be Published, 
A SET OF SIX GLBEES, 


Sung with distinguished approbation at the Bath Harmonie 
Concerts, posed and dedicated to the Amat and Mem- 
bers of the Bath Harmonic Society, by 


BIANCHI TAYLOR. 


Price to Subscribers, 12s.; Non-Subscribers, 16s. 
Subscribers’ Names (of which a List will be appended to the 
Work) received by the Author, No. 4, Up; den Place, 
Bath, and at the following Music Warehouses:—LOnpon; 
Messrs. CRAMER, ADDISON, and BEALE, 20], Regent 





street; Messrs. D’ALMAINE and Co., 20, Soho. : 
Messrs. CHAPPELL and Co. 50, New Bond-street; Messrs. 
NOVELLO, Dean-street. Liverpoo.: HIME and Co. 


Mancuester: HIME, BEALE, and Co. Bristot: HODGES, 
CueLTENHAM: HALE. Batu: Mr. SIMMS, 31, Gay-street; 
and Mr. MILSOM, Argyle-street. 





Just Published, Price 6¢., 


HYMNS OF THE CHURCH, 
Arranged with the Music, on the most simple plan, for 
CHANTING. 


BY THOMAS GRAHAM. 
In the 5 


The Scales in all the Keys, Major and Minor, and in the 
various Cleffs, arranged expressly for teaching in class. By T. 
Graham. Also, 

A Selection of the best Standard Psalm Tunes, in separate 
Books, for Soprano, Alto, Tenor, and Bass. By T. Graham. 

A Selection of the best Cathedral Chants, ‘* Kyrie Eleisons,” 
&c. in separate books. By T. Graham. 

- *g* A separate Organ or Pianoforte Arrangement of the 
above Works, all numbered to correspond, intended for con- 
gregational classes and compenenn. 

Loxpon: HAMILTON and Co.; WHITTAKER and Co.; 
COVENTRY and HOLLIER, 71, Dean-street, Soho. Man- 
cugstrr: T. GRAHAM, No. 20, Lever-street. 


Pew Wialtses, Quadrilles, Xe. 
FOR THE PIANO. 
FROM THE MORNING CHRONICLE. 


“ We have lately met with a Set of Waltzes for Two Pér- 
formers on the Pianoforte, com by LATOWSKY, a 
name previously unknown to us. They are very original and 

“es from 





graceful, and so strongly marked with nationality 
that the Auther’s country would have been apparent 
internal evidence, even without the confirmation of his Polish 
name, They are excellent, too, in respect to harmony and 
modulation, and deserve to be added to every collection of this 
class of music.” 
$s. d. 
6 


Latowsky’s admired new Waltzes, as duets --+-++-- 
Ditto, second edition of the first set ditto 
The favourite Mazourkas, as danced at the Duke of 
Devonshire’s, the Courts of St. Petersburgh and Berlin, 
with the new figures by Varelski, two sets each - -- 
The Caledonian Quadrilles. by Augustus Meves, set 1 
and 2, each «--crseee scccccccccccecccccsesese eeeeee 
Ditto as duets, by ditto, each 
Les Echos de Salon Quadrilles, dedicated to her Grace 
the Duchess of Sutherland, by Miss Johnstone -- 
The Wild Flower Quadrilles (second edition), dedicated 
to the Countess of Euston, by ditto ---+-++++-- ee 
Prince Albert’s Own (the ]1th Hussars) Quadrilles, 
J. Valentine occccecsccce coccces ee cccccccocsees 
London; Published by FALKNER, 3, 


THE EOLIAN PITCH-PIPE. 


© e¢ee2 @ 











) REGISTERED :- 





A Pocket Instrument for the use of Pupils in Classes, 
and Musicians in general. An admi:able su ute for the 
Tuning-Fork. being only an inch and a half long, and a 

of an ounce in weight, and pecocty a clear prolo: note. 
—May be had {price Two Shillings each) retail, at 

Shops, and at Mr. Mainzer‘s Depot, 340, Strand. Whol: 

at Joun Greaves & Son's, 56, South-street, SHEFFIELR. 
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WESSEL & STAPLETON’S 


EDITION OF 


Spohrs Great Pialin School, 


TKANSLATED BY 


C. RUDOLPHUS, 
SIXTH EDITION. 


Price TWENTY-FIVE SHILLINGS— 
To Subscribers, EIGHTEEN SHILLINGS. 


THE MUSICAL EXAMINER. 


TERMS OF SUBSCRIPTION: 


8. d. 

Quarterly . . 2 0 —— Stamped . 
Half Yearly . 4 0 — Pa . 
ponte ee 2 18. O “. oute om? 

*«* The Musicat Examiner is delivered free of postage 
at the residences of Subscribers in Town, on the day of publi- 
cation, and is sent into the Country free (at stamped price), on 
the same day. 

Subscribers to the Musica, Examiner will be presented 
gratis, quarterly, with a piece of music by a popular com- 
poser, either vocal or instrumental, value THREE SHILLINGS, 
which will be delivered to them on paynost of their subscrip- 
tions. So that a half-yearly subscriber will be entitled to six 
SHILLINGS worth of music, and a yearly subscriber to TWELVE 
SHILLINGS Worth. 

WESSEL and STAPLETON, 67, Frith Street, Soho. 


EDWARD DODD’S 
ANGLO-ROMAN STRINGS, 


For Violin, Violoncello, and Harp, equal to the BEST ITA- 
LIAN STRINGS, to be had of all tecrtons, and at the 
Manufactory, 112, Lambeth Walk. Please to ask for E. 
DODD'S ANGLO-ROMAN STRINGS. Each Half-Bundle 
. wrapped with a blue band, with E. Dodd's Anglo-Roman 

trings. 


s. d. 
ay 
ee 





Testimonials. 
: . ** Bath, Dec. 1839. 
*< T have given a length of one of your violin first strings a 
week’s trial, and [ purpose playing upon the same this evening, 
at my Quartet Concert, satisfied that I could not do better 
were I to change it fora foreign string. (Signed) J. D. Loper. 
‘* Leader and Director of the London, Bath, and 
Bristol Philharmonic Concert.” 
** 88, Norton Street, Portland Place, March, 1840. 

** Sir,—Upon an impartial trial of your new violin strings, I 
have great pleasure in certifying that I have found them to 
aa great brilliancy and resistance, as well as clearness and 

urability. With the exception of some few batches of Italian 
strings (rarely to be met with, and, indeed, invaluable when 
found), I confess I have at no time had superior strings to those 
produced at your manufactory. 

(Signed) “‘ Henry Bracrove.” 

“* Mr. Piggott has the pleasure to acquaint Mr. Dodd that 
he tried one of the Anglo-Roman Strings at a music party, 
and found it excellent: it resisted the effect of a high tempe- 
rature, without losing its firmness and brilliancy of tone.” 

* William St., North Rd., Pentonville, May 15, 1840. 

** Sir,—I have given a set of your Violoncello Strings ten 
weeks’ trial, and am happy to say that if any alteration has 
taken place, it is for the better ; and the covered strings are 
as free from jarring as they were when first put on. 

(Signed) “ J. F. Crovcn.” 
“99, Great Portland Street, Nov. 15, 1840. 

“* Mr. Lidel begs to inform Mr. Dodd that he has tried his 
Strings, aud finds them exceedingly good, and equal to the 
Italian ; indeed. in some respects, better. Mr. Lidel will have 
much pl in ding them, and will in future use 
them himself; he also finds the covered strings equally good.” 

** Rutiand Street. 

“ Mr. W. Cramer to acquaint Mr. Dodd that he has 
tested his Strings p strore y with the Roman, and finds them in 
every respect , if not superior.” 

— an Huntly Street, Dec, 6, 1839. 

“ Sir,—I -have made experiment of your newly manufac- 
tured Strings for the violoncello, and cheerfully bear testimony 
that I think you have effected an important improvement, suf- 
ficient to encourage the hope that we may become indepen- 
dent of the foreign manufactures. It is my intention to con- 
tinue the use of your strings. (Signed) H.J. Banister.” 

** 15, Aldenham Terrace, Nov. 28, 1839. 

“ Sir,—I have <— your First Strings a fair trial, having 
played solos in public with them, and am happy to say I find 
them in every way answer your description, being very clear 
and brilliant in tone, and likely to resist the ill effects so often 

uced by heated rooms. In conclusion, I beg to say, that 
it is my intention to continue the use of them, and will do all 
in my power to recommend them to my friends.” 
(Signed) “J.T. Wiuiry.” 
* 60, St. John‘s Street Road. 

** Sir,—I have tried your English Violin Strings, and found 
them equal in all points to the best Roman. Wishing you 
every success in a discovery which must be an advantage to al! 
violinists. (Signed) “ JosupH BANtstrER.” 

“ 11th February, 1840. 

“ Dear Sir,—Having given, for about six weeks, a fair trial 
of the sample which — have been kind enough to send me, 
I am convinced that there are no — in this country of the 
same sort which can be compared to them, and I do not fear 
even to add that ng! May compete with those termed the best 
Neapolitan. It is, then, with the greatest pleasure, Sir, that 
I write you these few lines to testify how much I am satisfied 
with the excellent quality of the strings of your manufacture. 
I pray you to receive my congratulations. 

(Signed) A. ToxBecgve. 


E. DODD, 112, Vauxhall Walk, Lambeth. 





STANDARD MUSICAL WORKS, 
Published oniy by Her Majesty‘s Music-sellers, 
MESSRS. R. COCKS & CO. 

20, Princes Street, Hanover Square, London, 
And to be had, on order, of all Music-sellers and — 


No. 1. Sponr’s School for the Violin, the only com- 
plete copy, translated by J. Bishop 111 6 
For a review of this master-work, read the Morning Herald 
of the 4th instant, also the Times of March 12t 



































o. 2. J. S. Bacu's 48 Preludes and 48 Fugues, a 
new edition, fingered byCzerny 111 6 
— 3 Art of Fugue, by Ditto-----+-+ 110 
— 4. ALBRECHTSBERGER'S TheoreticalWorks,2vis. 2 2 0 
— 5, CHeruBINr's Ditto, 2 vols..-++-+e++++ « seers 111 6 
— 6. CzzrnyY‘s Royal Pianoforte School, 3vis.each 111 6 
— 7. Rinck’s Organ School, by S. Wesley--+---++ 116 0 
— 8. Warren's Beauties for the Organ ++-+------ 1 0 
— 9, THe MessianH from Mozart's score, by J. 
BH py 1s oo bcos lee Uetecdhensceriegeouse 01 0 
— 10. THe Creation, arranged by J. Bishop ------ 015 0 
— 11. Tag Sgasons. arranged by Clementi-- --- 21840 
— 12. Mozart's Ten Quartets, for two violins, alto, 
ANA DASG+ +: ++ ceecccvccvcccscccses sesece 20 
— 13. Six Quintets : 20 
— 14. CoRELLI'S 48 Trios + +--+ eeeeeseceeeeceeces 40 
— 15. ————— 12 Solos, a new edition, by Czerny 010 6 
— 16. — 12 Concertos by Billington .----- OW 6 
— 17. BertHoven’s 9 Symphonies for the Piano, by 
Kalkbrenner-...-..- Rech ot bokeh tae che 313 6 
— 18. Mozart's 6 Ditto, as Piano Duets,byCzerny 2 2 0 
— ly. ————— The same for piano, violin, flute, 
and bass, by Clementi 2.2 ¢ 
— 20. Haypn‘s 12 Symphonies for Ditto,byCzerny 3 6 0 
— 21. - The same as Duets by Ditto 500 
— 22. Drovet's Method for the Flute .--+++ «+++ 015 0 
— 23. Bariior, &c. Ditto for Violoncello. -+++- 012 0 
— 24. Ropss, &c. Ditto for Violin--.-+-+++++- 010 6 
— 25. Sor s Methode for Guitar ---++-+++ +++ 012 0 
— 26. Viner‘s 100 Psalms, &c., four Voices 612 0 
— 27. Rerssiger's Trios for Piano, Flute. and Bass 212 6 
— 28. The same for Piano, Violin, and 
Ba vo 239 6 
— 29. Quapri's New M ++ 012 0 
— 30. Rossini's Stabat Mater, with Latin and 
Eng:ish words, by J. Warren +++++-++++++ 015 0 
— 31. Warren's 144 Gregorian Chants----+++-++ 012 0 
— 32. — 144 Cathedral Chants. ---+ «+ 012 0 
— 33. Tue Creation, for the Piano, by Czerny---- 012 0 
— 34. Tux Mrsstau, for Ditto, by Ditto .«--++++++ 015 0 
— 35. Tue Season's. for Ditto, by Ditto+.. «+--+ | Seok Ae 
— 36. The same, as Duets, by Ditto, 4 books, each 0 10 6 
— 37. Rossrn1's Stabat Mater, Piano, by Czerny-- 010 6 
— 33. The same, as Piano Duets. 2 books, each---- 0 8 0 
— 39. Viner’s Organist Library .----+--++++eseers 012 0 
— 40. And Partl,of R,. COGKS and Co.’s General 


atalogue of New Music 
N.B.—Nos. 9, 10, and 11, are for Voice and Piano, or Organ. 








CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &e. 
TREGEAR AND LEWIS, 

96, CHEAPSIDE, 

Beg to call the attention of Country Brass Band Masters, 
and others, to their new list of prices, of the above useful and 


perfect instruments, being more than 25 per cent. cheaper 
than those of any other house. 















PRICES OF INSTRUMENTS, ¢€ 8. d. 
Cornopeans, super. with 6 Crooks, Mouthpiece ---- 2 12 6 
Do do with case -++-++e++ 3 3 0 
Do Best, with Shake Key, ete, --+--++++ 8 13 6 
Do do, extra finished. with case -- 4 4 0 
Do do do, English Pistons---- 4 14 6 
Do do, German Silver mounted 
with crooks and case «+++eesseres eeeeeee 5 0 
do English do dO -+eeree- 6 60 
Do? do do Copper or Brass 
Mounted «.--- cree te eecebeteveservecece 7 0 
Do Tenor with crooks ----+ treceee 4 46) 
Valve Bugles Cbd Me bio 0 1ON EC SPEES OCU be UO Cee nROe CS 440 | 
Trombone. - Alto 1 15 0 | 
‘Tenor- B 27 0 
Do Cc s 3 vi 
Bass ‘+++ ese G 2 12 6 
Do improved G 3.3 0 
| Bass Horns, Keys ...--+> 6 60 
Ophicleide 9 Keys---..-+ 4 16-0 
Do 11 Keys ---+++ YS be 
Drums, Bass, plain ----+ 4°40 
Do do, trophies 5 6 0} 
Do do, painted with Arms, etc. --++--++++ 6 6 06 
Clarionets, 6 Keys, Ivory Tip BC or E fiat--- ---. 1 5 @ 
Do 8 do do do . 1.10 0 
Do 10 do do do 115 0 
Do 12 do do do a 0 
Do 13 do do do des wees a A 
Flutes, Super. Cocoa, with 8 Keys, German Silver 2 2 0 
Do do do extra mounted, Tips, etc. 2 12 6 
Do do do bon © -w--- § 3 0 
Do do do do Silver Rings, Tips, 
and Keys sib c en cites spheres ee acvegesoegeoe 5 56 O 
Do do ~ do Silver Bands, ¢te. ----- 6 60 
Do do do extra chased Bands : ee a 
Do do do the bestthatcan be made -- 8 8 0 
N.B.—Instruments taught, repaired, and taken in exchanaed. 
List of Prices sent to any part of the country, post free—°6, 





Cheapside, London, 








JAMES DODD, 
MANUFACTURER OF BOWS, 


For the Violin, Violoncello, and Double Bass; and of 


IMPROVED SILVER STRINGS, 
for the Violin, Tenor, and Violoncello, warranted not to turn 
green—also for the Harp and Guitar, made of the finest quality 
of silk, Wholesale and for Exportation. 

IMAGE COTTAGE, near the King's Head, Holloway. 


AT C. NICHOLSON’S 
FLUTE MANUFACTORY, 
138, HANWAY STREET, OXFORD STREET, 
Is published the following Selected Pieces for the 


FLUTE & PIANO-FORTE: 


Ricuarpson’s Rousseau’s Dream, with Variations. 
Swiss Boy, with Variations. 
Kinlock of Kinlock, with Variations. 

“ THERE IS NAE Luck,” for Flute and Piano, is now ready 
for distribution. 

The above pieces require no comment of the publisher, hav- 
ing been performed by that celebrated Flutist, Richardson, at 
nearly every town in the kingdom, and having always —- 








an encore. &. 
Saynor’s Introduction and Variations on a popular 
Swiss Melody «-++-e+seesssseeeceesecennes 4 0 
Pe Andante and variations on the admired air, 
Ar-hyd-Y-N08 +++ eeeeee Oe ecececerveeceses - 40 
ns Fantasia, Airs from Norma «+++++++ teense 
a Vaviations on a favourite air, from the opera, 
L' Elisire Ud AMOre+ ++ essere eee ceseereeees 3 0 
. Andante and variations on the admired air, 
Faut Voublier -cccees covcwanceeensveeees 40 
A favourite Swiss air and variations, No. 2 4 0 








ceau d’amusement, Op. 8 «++ +++ te eeeee 3 6 
” Trois recreations mus.cales, Op. 46 «+--+ 
” No. 1, Se nelia tomba almena ++: ++++++eee ] 3.0 
” No. 2, E Serbata a questo acciaro J each. 
” No. 3, O pescator non indugiar 
” Petite Fantasia, Op. 48, on airs from Ros- 
sini’s Tancredi «+--+-.- Coecccccorsvere ee 3 O 
* Deh con te, from Bellini’s Norma, Op. 49 ---» 3 0 
. Souvenir a Biangini cen ccavess -cocsges sorvee 3 O 
» Duo for flute and pianoforte, Op. 50 «+++++++ 3 0 
pes Se Romeo t’ uccise un figlio, BeJini’s Cavatina, 
from I Capuietti, Op. 51 -+eee--+ see teeeee 38 0 
” Non mi pariar d’liza, from Mercadante’s La 
Testa di Bronzo, Op, 52 seeererceesecceeee 0 
” Le Bijou du Salon, Op. 53, andante and alie- 
RBICTLO  ceceeceerreeeeeecereerers ene wees 3 0 
” Bel raggio, fom Semiramide 5 0 
Jenny Jones, with Variations 0 





Mr. Clinton’s pieces form the most pleasing selection that can 
be obtained for the amateur, being admirabiy adapted for the 
drawing-room, and the subjects not too elaborate. 


Lover’s Romanza in F «++ +ees eee ec eeeeereereeeeee as &. 6 
» Fantasia on I love her, and Long live the King, 
from Gustavus «cesses sccceeeceveserrenees 0 
» Melange on the Duc de Reichstadt’s Valse and 
the Beauty of Switzerland «+-++--+++++4+. - 3 0 
sy Rory O'MOre + esse sees esos eeterseererseccens 3 0 
», Pot Pourri on the favourite Airs, La Straniera 4 0 
Fantasia on Bellini’s favourite air, Tu Vedrai 4 0 


C. Nicuo.son’s soio for the flute, with an accompani- 
ment for the pianoforte, introducing a 
favourite old Irish air, dedicated to 
Michae! Leman, Esq. +++ +++++++++ sore 5 O 
Fourteenth Fantasia, commencing with 
an original adagio and variations on 
Weber's admired air, Through the 
Forest «© ssc ccee eevee vene Ceerccvsece 5 0 
The above Fantasia Mr. N. had the honour of performing 
before their late Majesties at St. Jamcs’s Paiace. 
Thiee Concertinos—No. 1, introducing C’est l'amour, 





Le Portrait Charmant, and Le petit Tambour- --.-- 
”» No 2, introducing The Maid of Lodi,{ 4 0 
and Fra tante Angoscie +++++++ e+e { each 

No. 3, popular Swiss Melody -------+ 


These compositions of the late C. Nicholson sien to amy one 
conversant with flute music, that they have been written by an 
artist, being entirely devoid of the difficulties so Regents met 
with in pieces of this description, and yet abounding in fine 
points for the expression and effect so particularly character- 
istic with that performer. 

London: 13, HANWAY STREET, OXFORD STREET. 





DANCING, 

ANCING TAUGHT, in the first style of 

fashion, by Mr. WILLIS, 41, Brewer-street, Golden- 
square. Private Lessons, at all hours, to Ladies and Gen tle- 
men of any age, wishing privacy and expedition. An evening 
academy on Mondays and Fridays. A juvenile academy on 
Wednesdays and Saturdays. Lessons in the Valse a deux 
temps cvery day. A card of terms may be had on application 
as above. 


London :—E. B. TaAyLor, at the ‘‘ Musical World” Offtee, 
3, Coventry Street, Haymarket. Sold also by G. Vickers, 
28, Holywell-street, Strand; Hamitron and Murcer, 
116, George-strect, Edinburgh ; J. MircHeson, Buchanan- 
street, Glasgow ; and all Music and Book-sellers. Printed 
and Published by JOHN MITCHELL, at his Office, No. 
25, Rupert Street, Haymarket.—Thursday, April 27, 1843, 














